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Modul Practice:

Veranstalter Departement Fine Arts

Leitung Uriel Orlow, Christoph Schenker, Rabea Ridlhammer

Anzahl Teilnehmende maximal 9

ECTS 21 Credits

Voraussetzungen Course language: English

Lehrform Practice seminar and excursion 
 
Colloquium, research approach; group and individual tutoring

!! Under reservation and subject to COVID19:
Excursion to Berlin (week 16); discussion of key projects, art works and texts;
exhibition visits; visiting artists; involvement and presentation of your own work; 
If traveling is not possible, this course week will be held in a digital format.

Zielgruppen MA Fine Arts students only (open to participants of "Ghostly Matters" in the fall
semester 2020 and to new students)

Open for exchange students

Lernziele /
Kompetenzen

Engage with visible and invisible aspects of artistic practices. Develop an
awareness of the ethical questions around the subjects you are working on or with.
Understand the context of your work and what questions guide it. Acquaintance
with artistic research. 

Develop the skills to critically engage with your own work and that of others. Gain
an understanding of new concepts, forms of research, modes of analysis, and
methods of making.

Inhalte Borrowing its title from Avery Gordon’s book “Ghostly Matters”, this seminar departs
from a series of questions posed by Gordon: “How do we reckon with what modern
history has rendered ghostly?”,”How do we develop a critical language to describe
and analyze the affective, historical, and mnemonic structures of such hauntings?”
And “What are the alternative stories we ought to and can write about the
relationship among power, knowledge, and experience?” in order to conjure up
forces that may aid us in identifying and transforming wounds, fissures and gaps in
contemporary (social) life through our actions, language and artistic work. 
  
Ghosts ask us to consider what lurks beneath the visible, what has a power on our
present but is not itself apparent. So ghosts engage fundamentally with questions
of representation and art.

In this seminar we will consider theoretical and practical aspects of the ghostly that
are shaped by and in turn shape past, present and future. We will focus specifically
on spectrality and the archive, and what role documents of any kind (in and outside
conventional archives) play. We will explore media and materialities through your
own work and that of others and consider visibilities/invisibilities, in relation to
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notions of the witness, document or archive. The Practice seminar will also
consider the work of a number of key artists.

The first week of this seminar will include an engagement with different forms of
implicit versus explicit knowledge as well as different modes of research. 

!! Under reservation and subject to COVID19:
The second week of this seminar (week 16) will take the form of a excursion to
Berlin, including exhibition, symposium and artist studio visits. 
If traveling is not possible, this course week will be held in a digital format.

Deutsch 
Der Titel dieses Seminars, der Avery Gordons Buch „Ghostly Matters“ entlehnt ist,
geht von einer Reihe von Fragen aus, die Gordon in ihrem Buch stellt: „Wie gehen
wir mit dem um, was die moderne Geschichte geisterhaft gemacht hat?“, „Wie
entwickeln wir eine kritische Sprache, um die affektiven, historischen und
mnemonischen Strukturen solcher Gespenster zu beschreiben und zu
analysieren?“ Und „Was sind die alternativen Geschichten, die wir über das Verhältnis
von Macht, Wissen und Erfahrung schreiben sollten und können?“, um Kräfte zu
beschwören, die uns helfen können, Wunden, Risse und Lücken im zeitgenössischen
(sozialen) Leben durch unser Handeln, unsere Sprache und unsere künstlerische
Arbeit zu erkennen und zu verwandeln.

About the lecturers:

Uriel Orlow’s practice is research-based, process-oriented and multi-disciplinary
including film, photography, drawing and sound. He is known for single screen film
works, lecture performances and modular, multi-media installations that focus on
specific locations and micro-histories and bring different image-regimes and
narrative modes into correspondence. His work is concerned with residues of
colonialism, spatial manifestations of memory, blind spots of representation and
forms of haunting. Orlow’s work has been presented at major survey exhibitions
including the Venice Biennale, Manifesta, Sharjah Biennial, Moscow Biennial and
others. 

Christoph Schenker is Prof. at the DFA and head of the Institute for Contemporary
Art Research. He is involved with contemporary public art, and in this respect he
works with artists worldwide. See: https://www.draftprojects.info

Rabea Ridlhammer (Germany, 1990, based in Rotterdam and Duisburg) has a
background in Fine Arts and Graphic Design. In 2015 she graduated from the
Gerrit Rietveld Academie in Amsterdam, where she co-founded and organized
various exhibitions and events at the illusive artist-run-space bunker0621. Her
research-based work often results in wearable items, videos or printed matter, thus
extending beyond writing. Currently, she is an assistant teacher at DFA.
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Cheryl Simon, Introduction: Following the Archival Turn, Visual Resources:
An International Journal of Documentation, 2011
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Leistungsnachweis /
Testatanforderung

Mandatory attendance (minimum 80%); active participation; semester report

Termine Time: 09:00 - 17:00 o'clock

CW 11: 15 / 16 / 17 / 18 / 19 March
CW 16: 19 / 20 / 21 / 22 / 23 April

Critiques:

CW 16: 22 / 23 April

Bewertungsform bestanden / nicht bestanden

Bemerkung Please note: 
As per university rules for study trips ZHdK will pay for the accommodation in
Berlin but travel costs are the responsibility of the participants.
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